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The Tour

1 The Corn Exchange
2 The YMCA
3 The Victoria Ballroom
4 The Criterion
5 Millers Music Shop
6 The Dorothy Ballroom
7 The Union Cellars
8 The Mill Pond

  9  The Cambridgeshire High School for Boys
10 The Rex Cinema and Ballroom
11 The Cambridge School of Art
12 The Regal Cinema

The four places below will not be visited on the 
tour but extensive information will be given 
about them both on the tour and on pages 9 - 12 
in the booklet

Main places of interest

The cover picture shows a view of Cambridge Market Square from Great St Mary’s Church tower
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Cambridge developed its own unique music scene during 
the 1960s. Some local musicians later left and became 

internationally famous while others, equally talented, 
chose to remain in the city. This booklet describes the 
venues, meeting places and the way of life of young people 
during the 1960s. The story is told by Cambridge residents
who were there in those times and are still here today!
 We have included in this new edition a gallery 
of photos that we have collected since we began this 
project.  We would welcome further pictures and written 
memories so we can expand this publication further in 
future editions.

Introduction

For further information on how to book a fascinating guided 
walking tour of the 1960s Cambridge music scene, please contact:

info@i-spysydincambridge.com

© Warren Dosanjh, unless otherwise attributed



Your Tour Guides
Warren Dosanjh was born in Cambridge in 1945, and has 
lived there for virtually all of his life. 

Like Syd Barrett, he attended the Cambridgeshire High 
School for Boys from 1956 until 1963, when he just walked out! 
Warren was manager and roadie of Those Without from con-
ception until their last gig in August 1965. He is a local business-
man and antique dealer and can be contacted on:

info@i-spysydincambridge.com

Stephen Pyle was born in 1945 and moved to Cambridge 
with his family in 1957. He attended the Cambridge School of 
Art from 1962 during which time he was also the drummer of 
Those Without. Stephen has spent the past 28 years gaining a 
reputation as a world-class scenic sculptor working in glass fi-
bre. His work has included Phantom of the Opera, two Rolling 
Stones tours and other commissions that can be seen on: 

www.stephenpylestudio.com

Charlie Weedon was born in Cambridge in 1947. During the 
1960s he was always in and about the local scene. 

Charlie left Cambridge  in 1969 for London where he became 
a roadie for Little Women, The Pretty Things, and T-Rex. In 
the early 1970s he moved to New York, and was the roadie for 
the jazz rock outfit The Tony Williams Lifetime. He returned to 
Cambridge in 1999, where he now lives with his wife Elizabeth 
and their three children.

Dave Parker was born in Cambridge in 1944, where he still 
lives with his wife Val. He joined The Redcaps band in 1961 
as vocalist. In 1962 they released a record on the Decca label: 
‘Stormy Evening/Blue Eyes and Golden Hair’,and then became 
known as ‘Dean’ Parker and The Redcaps. 

Dave’s grandfather, ’Happy’ Tom Parker performed in early 
Music Hall  with Charlie Chaplin and Stan Laurel, often going 
to parties held on Fred Karno’s boat ‘The Astoria’ now owned by 
David Gilmour. Having known David Gilmour since the early 
60s, Dave has had access (including backstage) to many Pink 
Floyd gigs both here and in the USA. He still writes songs and 
plays the guitar.
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Photo: Cambridge Newspapers Ltd

The end of an era: the picture 
above, published on 14 January 
1972, shows the demolition of 
much of the City Centre. The Corn 
Exchange is on the right with the 
Red Cow opposite. Widespread 
power cuts were also in force at the 
time. 

The Corn Exchange was built in 
1874. Although it had ‘terrible 
railway station-like’ acoustics, 

it became a venue for the public’s 
insatiable appetite for Rock & Roll. 
The 1960s audience and dancers were 
not fussy about the sound as long 
as it was ‘different and electrifying’. 
 The list of bands that appeared in 
those days is quite impressive: The 
Kinks, Spencer Davis, Gene Vincent, 
Screaming Lord Sutch, The Pretty 
Things and many more. In January 
1972 Syd Barrett was in Cambridge 
jamming with a few friends. They 
managed to get a gig at the Corn 
Exchange on 27 January supporting 
The Pink Fairies and Hawkwind. 
They called themselves The Last 
Minute Put-Together Boogie Band. 
 After that night, Syd, Jack 

Monck and John Alder decided to 
call their band Stars. They then 
played at the Corn Exchange, 
first on 24 February supporting 
MC5, then on the 26th supporting 
Nektar. This was Syd’s final gig. 
 Across Corn Exchange Street 
was a pub called the Red Cow (now 
simply The Cow). As well as being 
a source of draught Merrydown 
cider (often mixed with Guinness 
and called Black Velvet), the upstairs 
room was popular for jazz and  blues
gigs.

The Corn Exchange

Above right: the handbill 
advertising the Nektar gig on 26 
February 1972

Right: the poster 
advertising the 27 January 
1972  gig Photo: David Ellingham

Above:  Brian Foskett’s poster for a 1960s gig 
at the Red Cow
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The YMCA

There is some anectdotal evidence 
that Roger Barrett was given 
the nickname‘Sid’ while still 

at school; however, jazz photographer 
and drummer Brian ‘Fred’ Foskett says 
that Roger adopted the name after 
listening to Sid Barrett, the bass player 
with the Riverside Seven.   
 “He wanted to hear some jazz so I 
took him along with me to the YMCA 
where the Riverside Seven was playing. 
He decided to change the spelling to 
avoid confusion with the real Sid Barrett.

 Characteristically for that period, 
Roger was wearing jeans and wellington 
boots.”
 The YMCA was then sited in a 
cobble-stoned labyrinth of varied 
delights that was demolished at 
the end of the 1960s to make way 
for what has been described as a 
modern ‘soulless’ shopping arcade. 
 The area, adjacent to Petty Cury, 
also contained the affordable Civic 
Restaurant, the Alley Boutique 
and a Hennekey's wine tavern.

Above:  The YMCA  building where the Riverside 
Seven played regularly

Above right: Brian ‘Fred’ Foskett in 1966

Right: Sid Barrett, regular bass player with the 
Riverside Seven

Photo: Cambridgeshire Collection

From a publicity photo

Photo: Mick Brown
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The Victoria 
Ballroom

The Victoria Cinema & Ballroom 
was situated on the Market 
Square. It was the second 

most popular cinema in Cambridge, 
only surpassing the Regal in showing 
foreign imports such as Never On A 
Sunday and other avant garde films. 
On a Sunday lunchtime, when cinemas 
were obliged to be closed, it succeeded 
in showing early ‘Bollywood’ imports 
to the expanding local Indian Cinema 
Club. 
 Facing the cinema, to the left, the 
popular downstairs pub called the 
Still & Sugarloaf was reputed to have 
the longest bar in Cambridge. One 
manager was known to sing the Beatles 
song Yellow Submarine to his wife if 
she was dressed in yellow.   
      The music scene was unlike the other 
venues. It didn't book up-and-coming 
bands from outside of Cambridge, but 
catered for the swelling numbers of 
foreign language students and a more 
sophisticated local youth, who were 
wary of the more aggressive Rock & 

Roll dance halls, and appreciated the 
more melodic and girl-friendly music. 
 Two of the most popular bands were 
Jokers Wild, who played fortnightly 
at ‘Les Jeux Interdits’ and The Louis 
Pocrowski 7, who alternated with 
them, at ‘Club Cavagnol’. Both were 
names designed to be unappealing to 
the average local yob!

Above: Ken Waterson (on 
the left) sang with The Louis 
Pocrowski 7 
Left: a press advertisement 
for a Those Without gig at 
the Victoria Ballroom

Photo: Viv ‘Twig’ Brans

 Photo: Alan Willis

Above: the Market Square fountain was 
a popular meeting place between the 
then strict pub opening hours

Photo: Cherrill Richardson
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The Criterion

The Criterion pub (the Cri) was 
in Market Passage, about 30 
metres from the Arts Cinema. 

The pub was used after WW2 by 
American GIs who were stationed on 
nearby airbases. This custom carried on 
into the early 1960s and often resulted 
in arguments and fights between GIs 
and the young local male population. 

American Military Police were 
regularly in place in Market Street on 
Friday and Saturday nights. 

After the Teddy Boy era, the Cri 
became the social centre of a freer 
young vibrant society. The lounge bar at 
the front was reserved for older people 
with their own favourite juke box 
records by the likes of Frank Sinatra, 
Bing Crosby and Russ Conway while 
younger people used the large back bar 
managed by Ken Hart Snr. Ken was 
helped by Lennie and his ‘controller’ - 
a police baton. 

A sign often seen in the pub on a 
Saturday lunchtime stated: ‘Beer today 
will be 1s 6d (7.5p) a pint until the 

damage caused last night is paid for! 
Then it will go back to 1s 3d’. 

The traditional ‘Town versus Gown’ 
class war was disappearing in the 1960s 
and students who did visit the pub 
daringly wore ‘donkey jackets’ rather 
than college gowns. The pub, however, 
had its own form of social distinction: 
when the lounge bar parrot started 
swearing at customers, the young 
people in the back bar were often 
accused of teaching it foul language.

Photo: Cambridgeshire Collection

Above: Around the corner in Green 
Street, The Volunteer pub was another 
favourite meeting place before a night out

Photo: Mick Brown
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Main photo: the curved window allowed a view down to the record department
Inset: the popular listening booths at Millers Music Shop Photo: Alan Willis

Photo: Viv ‘Twig’ Brans

Millers Music Shop was on 
Sidney Street, opposite Boots 
the Chemists.Looking across 

the road, it would have been to the 
right of what is now Marks & Spencers. 

The ground floor of the shop sold 
televisions and radiograms, the first 
floor sold musical instruments and the 
basement was for listening to - and 
buying - records. 

Warren says: “On Saturday morning, 
everyone would meet downstairs as the 
first stop of the weekend. We would 
crowd into open standing booths to 
hear the latest pop records. occasionally 
even buying one!” 

John ‘Pole’ Taylor remembers 
winning a ‘Twist’ competition in a 
room above the shop.  Having beaten 
Syd Barrett into second place, he chose 
a Miles Davis record, Bags’ Groove for 
his prize.

Those interested in jazz by the likes 
of Charlie Parker, Duke Ellington 
and Thelonius Monk which was 
mostly sold in LP format were allowed 

to listen in enclosed booths with 
seating. 

“Millers also had a second record 
shop, where we sometimes went. This 
was in King Street, opposite Malcom 
Street and the Corner House restaurant. 
Millers today, although nearby, is at 
an altogether different location,” says 
Warren. 
Millers was established in 1856 and is 
still in the original family ownership. 
Barry Robinson, the present owner, 
first started working at the shop in 
1956, at the age of 13 (part-time, of 
course).

Millers Music Shop

Photo: Mick Brown
Above: Mods regularly met outside Boots 
the Chemists opposite Millers Music Shop
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The
Dorothy Ballroom

Right: a group of young people in the 1960s ready 
for a night out Photo: Alan Willis

The Dorothy Ballroom and 
Tea Rooms was the epitome 
of traditional British middle-

class life. Long before the 1960s, one 
could saunter down to Hobson Street 
on certain weekday afternoons or in an 
evening and dance to the latest popular 
tunes. 

Post-war, the Dorothy struggled to 
come to terms with the tidal wave of 
‘exceedingly loud and tasteless’ music 
emanating from the USA. 

By the late 1950s it was forced to 
compromise: there were three floors, 
each dedicated to a different musical 
generation. Traditional ballroom 
orchestras and bands such as those 
of Reg Cottage, Bob Kidman and 
Ken Stevens, were forced to share 
this venue with the likes of local rock 
bands bearing ghastly names like The 
Dawnbreakers, Squad 5 and Those 
Without! 

Worse was to come: by the mid 
1960s, The Dorothy was hosting The 
Who, The Hollies, Georgie Fame, 
even the legendary Jimi Hendrix who, 
according to local booking agent Stuart 
Dingley, was paid just £75. Today, 
retaining its original facade, it is a 
Waterstone’s bookshop.

Above: Hobsons passage was a short cut to the 
Dorothy.  The entrance to the Prince of Wales 
pub was at the far end on the left

Photo: Mick Brown
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The Union Cellars are in the 
basement of the Union Society, 
which is located directly 

behind the Round Church, a noteable 
Crusader Chapel. The cellars remain to 
this day more or less as they were in the 
1960s, but fire and safety issues mean 
they have been out of use for some 
years. 

With all forms of music becoming 
popular with young people in the early 
1960s there was always a shortage of 
local venues. The Cambridge University 
Union Society decided to book local 
bands rather than those formed solely 
within the university. 

Several undergraduates forsook 
the elitism offered by the university 
and joined local bands. They included 
David Altham (Trinity), who was with 

Jokers Wild; Ian Jack (Emmanuel) and 
Fred Friedlein (Pembroke), who played 
with The Boston Crabs. 

Those Without, with Syd on bass 
guitar, played in the Cellars in 1964. 
Some accounts claim that it was in July, 
but it was during the Xmas holiday 
period, when Syd had returned home 
after his first term at Camberwell. 

Jenny Spires (pictured above), who 
became a friend of Syd confirms that 
she first met him at this time.

The  Union Society Debating 
Chamber also hosted gigs.  Thelonius 
Monk was recorded there in for the now 
deleted 1966 BBC programme Jazz 
Goes To College.  A photograph from 
this date is included in Brian Foskett’s 
second publication Jazz Pictorial 2.

The Union Cellars

Above: the entrance to the Union Cellars  
Right:  Jenny Spires who met Syd in the cellars in 1964

Photo: Lee Wood

Syd Barrett
played bass 
guitar
with Those
Without in the
Union Cellars in
1964 while on
Christmas 
holiday
from Camberwell
Art College
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The Mill Pond

The bridge and grassy area around 
the Mill Pond was the place to 
hang out during the 1960s. 

Draught Merrydown cider at four 
shillings (20p) a pint from the Mill 
pub, hashish, pills and liberated sex 
were all on the menu in this new spirit 
of freedom.  

The Mill was not the starting point 
for upper-class students’ car races as 
portrayed in the 1958 film, Bachelor of 
Hearts but a usually friendly meeting 

place for Mods, Rockers, Beats, Hippies 
- even the occasional Special Constable! 

Tourists would often to pay to 
photograph young people jumping 
fully clothed into the river to retrieve 
beer mugs. The going rate at the time 
was 10 shillings (50p). 

Iconic figures at the Mill were Hank 
Wingate and Alan Stiles who, as punt 
masters, had achieved the ultimate in 
drop-out status craved by local middle-
class youth.

Above:  On 
Laundress Green 

by the Mill Pond in 
1965.  Syd Barrett, 
in white, is in the 

centre of the picture 
Photo: Cherrill Richardson

Right: sitting on the 
Mill bridge with the 
Anchor pub behind

Photo: Alan Willis

Above: Hank Wingate at work 
on the punts at the bottom of 
Mill Lane     
Photo: Hank Wingate

Below:  The busy Mill bridge in March 1966   Photo: Mick Brown
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Above: Syd Barrett,
centre, from a
school photograph
taken in 1959Photo:  Lee Wood

The Cambridgeshire
High School for Boys

Several leading characters from 
the local 1960s music scene were 
educated at the Cambridgeshire 

High School for Boys (known as The 
County). Boys who passed an exam at 
the age of 11 at a high level attended 
this school. Those who passed at an 
even higher level - or who passed an 
entrance exam and had rich parents - 
could attend the Perse School just along 
the road. Both schools had a similar 
disciplinary systems that included 
corporal punishment. 

Roger ‘Syd’ Barrett and Rado Klose 
were both at The County as was Warren 
Dosanjh who was roadie/manager of 
Those Without. Another band member 
was Alan Sizer who attended The Perse 
School. 

In those days, competitive sports 
and military training were considered 
to be character-forming. Only the 
genuine conscientious objectors were 

exempt. Syd Barrett managed to get out 
of military training so spent his time in 
the Gardening Club (the ‘Flower Club’ 
as it was known to pupils) litter-picking 
and weeding flower beds. 

Cadet Force training was carried 
out on Wednesday afternoons and 
miscreants were forced to attend drill 
parades on Saturdays. 

Warren says: “This was terrible: it 
meant missing being with your mates 
on a Saturday while they were with ‘the 
girls’ in the basement of Millers Music 
Shop listening to all the latest releases 
before moving on to the El Patio 
coffee bar. It was the worst imaginable 
punishment”.

The six people seen in the Photo Gallery 
on this page all played in local bands.  
From the top: Kevin Day, Rado Klose, John 
Gordon, Albert Prior, Roger Waters and 
Dave Chapman.

The pictures come from the 
Cambridgeshire High School for Boys 
photograph of  May 1959.
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The Rex Cinema and Ballroom 
in  Magrath Avenue near 
Castle Hill was another venue 

providing live music. 
Although away from the city centre, 

such was the appetite of young people 
to enjoy live music to which they could 
dance, The Rex became a weekend 
must. 

American GIs, who were stationed 
in and around Cambridge after WW2, 
attended the concerts and their presence 
often led to fights with the locals, who 
could not afford the generosity that 
their US counterparts would lavish on 
the local girls. 

The venue was owned by George 
Webb, a local haulier and among the 
bands appearing were the local Ken 
Stevens Big Band and the famous Ted 
Heath Band. 

Throughout the 1960s, The Rex 

continued to provide a much needed 
venue, promoting with foresight many 
bands that would later go on to achieve 
world-wide fame. 

In 1963, having just released their 
first single, The Rolling Stones came 
to The Rex. Most of the city’s teenagers 
seem to be there. 

The Stones wore black PVC jackets, 
and performed on a simple raised 
platform with no security. During the 
interval, they stood up at the bar with 
the rest of us, mingling quite freely We 
weren’t to know then that they would 
become one of the greatest rock bands 
of all time. 

The Rex was also an independent 
cinema and dared to show The Wild 
One, starring Marlon Brando, when it 
was banned by other local cinemas for 
many years.

The Rolling Stones played at the 
Rex Ballroom in 1963

The Rex Cinema 
and Ballroom

Photo: The Cambridgeshire CollectionThe Incredible String Band appeared at the Rex on 
9 March 1969
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Stephen Pyle remembers: 
“I first met Roger (Syd) 

Barrett early in 1962 at a Saturday 
morning art class in Homerton College, 
then at evening classes in life drawing 
at The Cambridge School of Art - this 
was part of the Cambridge College of 
Arts and Technology (CCAT) which 
we we both attended full-time from 
September of that year. 

During the next two years we 
became firm friends. One of our 
favourite antics was to sit at the back 
during History of Art lectures on top of 
some fitted cupboards, behind which 
were curtained windows. When the 
lights were dimmed we would drop 
out of the windows and go off for a fag 
and a coffee, returning just in time for 
the lecture to finish. Needless to say, 
neither of us shone particularly well at 
History of Art. 

In 1964 Syd joined me in a Rhythm 
and Blues band that I played drums 
with called Those Without. He played 
bass guitar and sang along with Robert 
‘Smudge’ Smith on rhythm guitar, Alan 
Sizer on lead guitar and Alan ‘Barney’ 

Barnes, a naturally gifted musician, on 
keyboards and vocals. 

At the CCAT Syd often discussed 
chord sequences and other mysteries of 
the fretboard while the rest of us had 
to confine our conversations to sex, 
music, books and films (with a sexual 
content, of course) and politics (oh yes, 
remember Profumo? ... and Christine 
Keeler?). 

It was a wonderful time to be young 
as Rock & Roll and jazz, literature and 
films were all pushing back post-war 
austerity with everything possible. 

Attitudes to class, race, morality 
and religion were all being challenged. 
We were going to change the world ... 
but did we?”

Mick Brown adds:
“Around 1963/4 I remember seeing 
Roger ‘Syd’ Barrett being chased 
through the CCAT Students Common 
Room (in good humour, of course) by 
female students.  I also saw language 
student David ‘Fred’ Gilmour there.  
He seemed to me to be waiting in the 
wings.”

The Cambridge 
School of Art

Above: an exhibition of
Syd Barrett’s art 
was held at the ARU 
(formerly CCAT) in 
October 2008

Photos: Mick Brown
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The ABC Regal cinema was 
the largest and best in the 
city, always showing the latest 

releases before any other cinema. 
Cinema was still the king for the 

younger generation, with television 
unable to compete. 

At weekends, when the latest 
blockbuster came to town, queues 
would form early, and extend from the 
front and all along the passage to the 
rear of the cinema. By the late 1950s 
the cinema management decided to 
cater for young people’s attraction to 
the latest craze from the USA: Rock 
& Roll! In 1959 Cliff Richard came 
to the Regal and attracted vast crowds. 
He returned the next year, as did Adam 
Faith, who received this review from 
the local newspaper correspondent: 

“The show was deplorably 
uninteresting, but the audience gave a 

magnificent performance.” 
Soon every pop act had The Regal 

included in its tour, with appearances 
from Billy Fury, Helen Shapiro and 
The Rolling Stones. 

In March 1963 The Beatles visited 
the City for the first time. They were 
still relatively unknown, and were way 
down on the billing (see poster inset 
above). 

Syd Barrett wanted to see the show 
and bought a ticket along with some 
other friends, but, unable to attend, he 
gave his ticket to Stephen Pyle, a close 
friend from Art School. 

The local reviewer wrote: “The 
Beatles, a four-man ‘rock’ group with 
weird hairstyles as a gimmick, sang and 
played their current hits. The show was 
not the best Cambridge audiences have 
seen”.

The Regal
Cinema

Photo: The Cambridgeshire Collection

Photo: Cambridge Newspapers 
Ltd

Left:  The Beatles 
appeared later, in 
November 1963 topping 
the bill at The Regal.




